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LINCOLN, MASS. 01773 ,
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Dear lr. Tanéka,

"I am verj glad to help Jou out with 1nIoraat‘on
about the ycarg 1930-32 and my husband's architectural buero in
Jerll.I sha_l asvwer the questlonn 1n your -order... .

Ta i . : “ S .,.~'-'.".DI.‘~.

Jaf< T cannot remember when I sdw Hr'Bunzo !amaguchl for the first

+im€. Berlin was & very international city .at that time and
‘we _were used to séeing people from foréign countrles in the
Bauhaus all the time. The Yamawaki$ .and Mitsutani had been there,
8¢ a Japanese was not an. a_ltoaether startling sight,but it
" . was always dAifficult to getl into closer touch w1tn!them_because
‘they kept to tHenis€lves and were perhaps much.more uncomfortable
and uncomprehending than we thought. They always, K wore European
“dreéss in contrast to the Indians who came id ‘their native -
garb and we assumed that most Japanese would be wearing Western
clothes even &t _home, Only when we, cameotc Japan ln lBSi,dld
“Uwe'realize sll our ,mistakes.
. During the. last ‘years in Berlln e 1eft in Sept 1934 - I
.- managed the"library and 1nformatlon center ‘in “the office ot
‘my husband and 2y remember |vividly ‘how much we all admired
‘Bunzo’ Yamaguchl our silent’ Japanese designer, "when _the office
- had ,to “work during . the nlght ‘to meet thé deadline’ of a
competltlon. I sometimes brought .in fodd 16, sustain the men
during the. nlght ‘and evegybody dozed off once in g while,
sprawllng ‘on the ‘floor or on .the .desks, But not- Yamaguchi.
.Instead he would sit stiffly" uprlght on a stool,leaning against
the wall,deeply asleep in this position’ w1thout any loss of
dignity. Behaviour of a Samural, but to us it was incomprehensible.
My husband’ pre;erred isometric drawings to
perspectlves and I ‘wonder whether Nr.Yamegushi’ kept this up in
Japan. % - &

20 The greatest event for us ‘in 1930 was the blg werkbund exh1b1t10n
‘in ‘Peris,described in the Gropius.catalogue. Mr.Yamaguchi may
have-justimissed that since he came late in that year. This was
very exgiting work which took the French by storm who had never
-seen ‘modern. archltecture and. industrial design before. :

.My husband lived a very busy life during
those years because he wanted to catch up with 11 the things
he had ‘had.to neglect for so long while Tunning the Bauhaus until
1928. The office.won almost every first prizs, offered_during
competitions_at! that' time which did not mean that these designs
wete necessarily accied out. $he financial gsituation was
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S5a __the unreagonable peace treaty that followed World War 1.

The number of unemployed people became overwhelming and the
rumblings of the Nazis became louder and louder. I don't

. kmow whether Bunzo Yamaguchi realized as a foreigner how

dangerous the situation was in Berlin because the city was
part of the State of Prussia which had a Bocialist- party
administration ,very hostile to the Nazis., Shootings in the
street 1ncreased and my husband wrote his w1ll .at that time
because ,unless you were a Nazi yourself,you could never tell

.what mlght happen to you from one day to the next. We felt

the noose tightening around our neck when in Dessau where
Mies van der Rohe was still. head .0f the Bauhaus, the Nazi-
partu declared that ellmlnatlon of the Baubaus was the number

‘“one item on.their:agenda if  they came to . power.

- We-believed that a Nazi, v1ctory - which only

.occurred iﬁ'l933,3ust when Gropius returned from a lecture trip
..to Leningrad — would .sink all the iremendous advances made
. by contemporary architec*ure,industrial design and social

legislation. Every. step. forward was washed avay in the flood
of unemployment that emadculated the country | in the wake of

; We knew that nowhere in ‘the Wcstern world these
new archltectural and soc1al 1deaa had found ' as Jbroad a base
as in Germany, least of all in the U. S. oI _which we had visited
in 1928. ‘There had been modern movements in Holland,,,

_Sw1tzerland Czechoslovakla ;Hungary and even in .Spain, but there

had never“been asg much practlcal abpllcatlon as in Germany
and therefore much less experience with modern building
techniques and forms was acquired. ‘There was Le Corbugier in
France,very isolated,who got into {the modern vernacular ‘only
during the twenties whlle Gropius had already 2 entlrely

.modern buildings to his credit before the first World War.

But Le Corbu wrote books which were franslated into English
and so he bLecame known as the’ first modérn architect 1n'England
and in the U.S.A. Gropius published his first book'in 1935 in
London which was a collection of the many articles he had

" writien for German magazines. — There was Bourgeois in Belgium,

single,struggling architects, not carried by a broader seciion
of the citizens. In Germeny,in the late twenties_and early
thlruleu,one could easily fill a large hall with an audience
interested’in a purely architectural lecture which would have

been imp0391ble in England or France, °

So the office of Walter Gropius worked with
tremendous zeal at carrying out the design of endless projects,
most of which were never realized, but served as prototypes
for the .new.approach:to building and planning which they wanted
to establish before Hitler would turn back the. ‘clocky...

The name -of the office was : Bauatelier Prof.Br:ing e.h. Walter Gr¢
Gropius had n6 associate after Adolf Meyer left his office

in 1925. Meyer had always becen a salaried employce of the

Gropius studio when that was established in 1910. But in 1920

vhen Meyer also helped out with teaching at the Weimar Bauhaus
Gropius felt it necessary to mention his name in tlie credits.

This was then also applied to the early,pre-war work, but the
credit line reads always 'Gropius with A.Meyer' while his later
collaboration: with Maxwell Fry in London and with Marcel¥.

Breuer in Cambridge,Massachusetts, was named a partnership and




4)

5)

8)

and the credit line read Walter Gropius and M.Fry or
Walter Gropius and M.Breuer.

Sy : : 1 i
he office was in the Potsdamer Prlvatstrussg}'gg{gggglglgs

Botsdamer Platz and the Luetzowplatz. It was in =z very spacious
apartment on the second floor in a private Villa of which we
occupied 4 front rooms for our private use. Though located in
the centre of the city it was a lovely,quiet sireet with lots
of large trees and it could be closed at the exit to the
Potsdamerstr. by a large gate.

That whole region was totally destroyed during the
war and when Gropius returned in 1947 he fiound only a rubble
field instead of buildings. :

I think the foto shows most everybody who was working at the
office of that time. Sometimes Xanti Schawinsky helped with
the representational drawings for exhibition work,but he did
not work regularly there. . :

I enclose the foto with the namee I remember. I think
Dustmann was the Buero Chef at that time between 1930-32.
I don't know his first name because they are hardly ever known
or remembered in Germany except for intimate friends.

Dustmann became later unfortunately a Nazi and garnered a lot

of jobs in the Third Reich. I know nothing about him now since
we did not follow his track anymore.

Fieger, who had been with Gropius since Dessau, weni back there
during or after the war and died several years ago.

Franz Mueller went to Argentina in 1931 and in 1932 he designed
with Gropius a clubhouse there (see catalogue). We have not
been able to find out what became of him though we tried; but
he is most certainly dead or otherwise we would have heard

from him. -

The man behind B.Yamaguchi I remember very well,only his name
has excaped me. He was a good friend of Gropius' secretary,
Frau Schiefer,who contacted us right after the war,reporting
that her friend had a very hard time finding a job because I
think he was not German-born . He then disappeared alltogether
and she was afraid that he had committed suicide.

Kurt was our officeboy and we heard from him after the war
when he was nearly starving like most people in Berlin. For
years I sent endléss parcels to relatives,friends and Bauhaeusler
and total strangers who all wrote to us in their despair.

I cannot remember when I saw Mr.Yamagushi last in Berlin,but
I am sure we must have met him during our visit to Japan 1in
1954, probably at the big meeting in Hakone.

On the next page I shall list all projects done during
1930-32.

With cordial greetings
yours
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Apartmentblocks for the Reichs Research Institule for Economy in
Building.1929-31
verkbund Exhibition,Paris,1930

élb Block,Steel Gonstruction/Project ,1930
School of Gymnasiics, Schwarzerden/Project,1930

Recfeational and Educatlonal Buildings in the Tiergarten,Berlin,
v Project, 1930

Palace of Justice,Berlin / Project, 1930
Theatre Kharkov,Russia,/Project 1930

German Building Exhivition,Berlin 1931
Exnibit of Highrise Apartment Buildings (Eleven story Slab Blocks)
Exhibit of Building Trades Union

Wannsee Slab Blocks (Project) 1931

Prank'sche Eisenwerke,iron stove designs,1931-33

Hirsch Copper & Brass Works,Fihow, Copper Houses (Prefabrication)
Soviet Palace,Moscow, Competition Project.1931

German Building Exhibition 'The Growing House' 1932

Clubhouse,Buenos Aires, 1932
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Apartmentbloks for the reichs Reseaech Institute for economy in Building.1929-31
Werkbund Exibition,Paris, 1930
Slab Block,Steel Construction/Project,1930
School of Gymnasics,Schwarzerden/Project,1930
Recreational and educational Buildingus in the Tiergarten,Berlin,project,1930
Palace of Justice,Berlin/Project,1930
Theatre Kharkov,Russia/Project,1930
German Building Exhibition,Berlin 1931
Exhibit of Highrize Apartment Building (Eleven story Slab Brocks)
Exhibit of Building Trades Union
Wannsee Slab Blocks (Project) 1931
Frank'sche Eisenwerke,iron stove designs,1931-33
Hirsch Copper & Brass Works,Finow, Copper Houses(Prefabrocation)
Soviet Palace,Moscow,Competition Project.1932
Clubhouse,Benos Aires, 1932

CHicdH s 7 a ey AHEBHT COER)



i
i
Ll
<
i
)
hut
T
N
=y
=
R4

193150

10



